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PRESENTATION 
 
The concept of a journey, the path and the road taken –as reoccurring aspects 
in the art of our time; the transition from one point to another, the possible 
journeys, the multiple directions, the uncertainty of the ventured path that 
unravels where there is no established direction… 

This is the leitmotiv of the stage show, The Paths Uncertain (“Los caminos 
inciertos”). It is articulately presented in five reoccurring works by 
contemporary authors that explore it from different perspectives with links to 
the written word and the visual arts; ideas related to the theme of the journey, 
transitions and walking. 

It is the sequence of musical pieces, articulated through scenes that serve as a 
co-story which begins to mark the story’s direction. A journey whose path 
moves between literary links and visual references, surging through set designs 
with giant cow bells and fish tanks with journeys to the interior of sound and 
through the memory. 
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The stage as a journey through the audio-visual 
 
The Paths Uncertain (“Los caminos inciertos”), deliberately moves away from a 
concert format in order to establish a performance in which different art forms 
(music, literature, and visual arts) come together to bring consistency to the 
setting.  
 
The music creates structure and guides; the poetic word prompts and evokes 
meaning; the video places possible and impossible images within the visual 
spectrum… 
 
The works which compile the program intend to articulate a varied run through 
diverse perspectives that reflect upon a journey. It is the setting- its theatrical 
concept, the staging elements, and careful lighting- that provide cohesion to the 
show and present it to the spectator with the likeness of strength that would 
come from offering a specific setting. 
 
It is a journey that travels through literary voices (such as in the text of Jose Luis 
Borges and the poetry of Pilar Martín Gila), through written word in anticipation 
of the drama (such as the voices of those who witnessed how the great tsunami 
that devastated Japan approached in 2011), or through the deconstructed word 
(such as in the Universal Declaration of Human Rights). 
 
Transitions through the dramatic force of the sea, but also of a calm sea that 
weaves the fate of men, movement through a sound becoming itinerant and also 
through the word in a disjointed, “graphic state”…. 
 
Ultimately, it is a proposal that intends to move the viewer through a journey by 
proposing a trip through the artistic experience, through fluctuations, multiple 
directions and uncertain paths. 
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PROGRAMME* 
The tremendous wave (2012) \ Pierre Jodlowski 
Baritone saxophone, percussion, electric piano & electronics [10’] 
 

Link I \ Electronics [2’] 
 

Huellas (2011) \ Alberto Posadas 
Saxophones, percussion & piano [20’] 

 
Link II \ Electronics & percussion [3’] 

 
La bujía de Stromboli (2012) \ Sergio Blardony 
Bass saxphone, percussion, piano, electronics & video [12’] 
WORLD PREMIERE 

 
Link III \ Electronics [2’] 

 
Ficciones (2012) \ Voro García 
Saxphone, percussion, piano & electronics [11’] 
WORLD PREMIERE 

 
Link IV \ Electronics & saxophone [3’] 

 
Stopwords (2012) \ Roberto López-Corrales 
Saxophones, percussion, piano, electronics & video [14’] 
WORLD PREMIERE 
 

 
* All works are commissions from TDM_Trío De Magia. 
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Worksheet 
 

Artistics 
 

Music by: 
Pierre Jodlowski 
Alberto Posadas 
Sergio Blardony 
Voro García 
Roberto López-Corrales 
 
Texts by: 
Pilar Martín Gila 
Jorge Luis Borges 

 
Performers: 
TDM_Trío De Magia 
Ricardo Capellino (saxophones) 
Sisco Aparici (percussion) 
Lluïsa Espigolé (acoustic & electric piano) 

 
Staging: 
Carles Royo (stage direction, scenery & lighting design) 
Eduardo Momeñe & Roberto López-Corrales (video art) 
Vicent Gómez Pons (sound design) 

 Technicals 
 

Carles Royo (lighting) 
Vicent Gómez Pons (electronics & audio) 
 

 
Co-production 
 

IFIDMA 
TDM_Trío De Magia 
 

 
 
TOTAL DURATION OF THE SHOW: 
1 hour 15 minutes. 

 
 

 



THE PATHS UNCERTAIN 
\ dossier 6 

 

 

THE WORKS 
 

The tremendous wave  (2012)  

\ Pierre Jodlowski 
Baritone saxophone, percussion,  electric piano & electronics 
 
As often in my music, I start a project with visual perception, from mind, imagination 
and experience of life. And of course I can not avoid to consider artistical behaviour 
as a strong engagement in terms of political resistance where our world (neo 
liberalism) is collapsing a bit more every day. The tsunami in Japan, some mounth ago, 
was for me a strong metaphor; an absolute necessity from nature to spoil 
"happyness" aswell as giving strong signal agains human vanity and inconsequence.  
 
This wave on the ocean, spreading very fast and attempting to almoast destroy the 
japanese nuclear sites, is thus very violent and, in the meantime, a pure expression of 
inner suffering. I was deeply thinking at this time about Solaris from Andrei 
Tarkowski, an anticipation film in which a planet covered by a unique ocean establish 
contact with humans in some telepatic way. Nature has a strong empathy for humans; 
the contrary seems to dissapear slowly from consciences. 
 
So these emotions and thoughs are the starting point of "the tremendous wave", a 
music in which the global form will simply just follow this "image" of a big wave on 
the ocean, finally reaching the shore. Clearly divided in 2 parts, it starts with a long 
crescendo, obsessional, slow and inneluctable, followed by a strong chaotic statement 
of music, without conclusion, a simple expression of uncontrolable energy. 
 

Pierre Jodlowsky 
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Huellas  (2011)  

\ Alberto Posadas 
Saxophones (soprano, tenor & baritone), percussion & piano 
 
In Huellas (“Footprints”), without renouncing each instrument of its own 
idiosyncrasies, convergence in itineraries is sought between the saxophone, 
percussion and piano; sources of sound that in actuality are quite far apart. This 
concentrates the focus on each category of sound that emanates from different 
idiomatic resources. In this way, the musical material becomes less important as 
it evolves through the object of sound and is again regained as the defining 
element of sound quality (the wrinkled, the smooth, the articulate, the sharp, the 
dark, the resonance, the thickening, etc.). In this way, it loses it’s strictly 
fundamental essence to acquire the capacity of description. 
 
Faced with a clearly developed idea, we find a sound becoming itinerant.  In the 
moment that an instrument defines a sound category, it stamps a footprint in the 
listener that will be over imprinted by another instrument. This will then, distort 
the existing print and create a new one to be filled by others to come. This then, 
establishes a mechanism of “magnetic polarity” that converts the temporary 
progression into an intricate itinerary of convergences.  
 
In this context, time accomplishes a double function. On one hand, and on a 
small scale, it contributes in defining the sound categories. On a greater scale, 
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not only does it articulate the converging itineraries, it also at times softens the 
sound quality of the different categories. For example, a re-articulated sound 
tends to endure a resonance produced by temporal sequence; it tends to 
simultaneously thicken, etc. 
 
So then, the “footprints” not only act as “magnetic poles” that attract all the 
different instruments, but also, as they become softened with the passing of time, 
they blur the edges of each sound category.  
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La bujía de Stromboli  (2012) 

\ Sergio Blardony 
Baritone saxophone, percussion, piano, electronics & video 

 
Poetic texts: Pilar Martín Gila 
Video art:     Eduardo Momeñe 
 
In La bujía de Stromboli (“The Candlestick of Stromboli”), the idea that organizes the 
composition of these works draws on a literary piece written specifically for it by 
Pilar Martín Gila, which will serve as a starting point for the development of the 
music and the components of the scene (video and lighting).  
 
A trip from Catania to Stromboli, brings into play the setting (action, destiny, 
stillness), through three discursive moments in which the collective voice of the 
navigator speaks; the log book (linear journey, the journey with a destination); the 
poetic prose (the impossibility of arrival, the action not destined); the poetry (the 
impossible return, the action ceased in an unearthly space). 
 
The wind is the driving force of the journey; its absence, immobility. The sea is the 
space that both directs the journey and detains it. The open space in which, 
paradoxically, cannot be escaped; it does not permit a destination. Stromboli is a 
consecrated place (mythical) that cannot be approached nor be neglected. 
 
The music is presented in a manner that counters the text, avoiding any descriptive 
reference in order to deepen the discursive forms it takes on (logbook, poetic prose 
and poetry), forcefully denying all lyricism in the poetry and searching for the highly 
expressive, in a literary game of the story about the action. 
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Ficciones  (2012)  

\ Voro García 
Saxophone, piano & percussion 
 
Texts: Jorge Luis Borges 
 
Paraphrasing Borges, in all of fiction-each time man is confronted by several 
alternatives, he opts for one and eliminates the others. If one opted for all, one 
would create diverging times that would proliferate and deviate. Perhaps, on 
some occasion the uncertain paths of the labyrinth will converge. Submerged in 
the ever expanding and winding labyrinth, one derives from a past; absorbed in 
false images, forgetting ones perused destiny. 
 

“Any resounding image can be defended as a subject where progress will be the 
proliferation of multiple musical expressions.” 
Moles 

 
Dreams, whether iconic or visual, are instances. They plot argument initiated by 
the “chute of time”. The music pulls from them their hidden and latent sound.  
 
On the other hand, silence, according to J. Cage, exists in its interrelation with 
sound, the set, the minimum and unitary musical event. In dreams, that silence 
prevails as a symbolic form much like an, “eternal rest”. In a resounding 
discourse, a contemplative form can be recreated that would in a dream, be 
inhibited or repressed.  
 

“An image that is simultaneously image and fact is an image free of 
symbolism.” 
A.Tarkovski 
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The bell like sound quality combined with the image (virtual or not) in servicing 
expression will be fundamental in the development of the plot in this work. All of 
which, through the characterization of sound materials used for their expressive 
quality, will be represented and realized by the instrumentalist.  
 

“There exists an abyss between the eye and the form where sight can sink” 
J. A. Valente 

 
Silence and sound intertwine to define the musical syntax that dramatically 
derives toward a kind of discourse that embraces sound inside and out.  
 

“Words emerge from the deep mystery of the light each day.” 
J. A. Valente 
. 
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Stopwords  (2012) 

\ Roberto López-Corrales 
Saxophones, percussion, piano, electronics & video 

 
Life is a journey in which we draw our way second to second with each of our 
actions. Small fragments of human events that shape our journey with options to 
multiple directions. That is why the actions of the present are the facts of tomorrow. 
 
The words, as a way that induces action, may or may not have meaning. Therefore, 
Roberto Lopez-Corrales proposes a revision of the actions questioning the use of a 
significant and fundamental text of the human condition: The Universal Declaration of 
Human Rights. 
 
The proposed composition, consists in the destructuration and decomposition of 
text, image and sound, removing any trace of meaning to make a vacuous reading. Is 
with this regurgitated action where shows a nonconformity to the facts and the 
present actions in those who look in another direction, in those who will not see or 
hear and therefore words become empty and meaningless. 
 
“Stopwords” part of this premise, like the Internet search engines ignore and filter 
certain words when a text trace because they hinder the search (prepositions, 
conjunctions, articles, adverbs, pronouns, and some verbs), here is ignored and filters 
given material (text, image and sound) and reorganized through restructuring and 
granular synthesis and decomposing the original form and meaning. 
 
In short, “Stopwords” is an audiovisual proposal that travels through human life and 
proposes a reflection on their rights and dignities.  
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THE AUTHORS 
 

Pierre Jodlowski  [1971] 
 
Pierre Jodlowski is a composer, performer and multimedia artist. His 
music, often marked by a high density, is at the crossroads of acoustic and 
electric sound and is characterized by dramatic and political anchor.  
 
His work as a composer led him to perform in France and abroad in most 
places dedicated to contemporary music aswell as others artistic fields, 
dance, theater, visual arts, electronic music. His work unfolds today in 
many areas and the outskirts of her musical universe, he worked on image 
for interactive programming facilities, staging and seeks above all to 
question the relationship dynamic performance spaces. He now claims the 
practice of "active" music in its physical dimension [gestures, energy, space] 
as psychological [evocation, memory, cinematic]. In parallel to his 
compositions, it also occurs for performance, solo or in formation with 
other artists. 
 
Since 1998 he is artistic director of éOle (studio and production center) 
and Novelum (festival) in Toulouse. 
 
www.pierrejodlowski.fr 
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Alberto Posadas [Valladolid, 1967] 
 
Alberto Posadas was born in Valladolid where he underwent his first 
musical education which he then continued in Madrid at the Madrid Royal 
Conservatory. In 1988 he met Francisco Guerrero Marín with whom he 
studied composition and whom he considered his real master. This 
meeting represented an important turning point in his career. Together 
with Guerrero he discovered new techniques for musical form creation 
such as mathematical combinatorics and the fractals. Nonetheless, his 
determination and constant search for the integration of aesthetics in 
these procedures led him to employ another “model” of composing such 
as the translation of architectural spaces into music, the application of 
topology and painting techniques related to perspective or the 
exploration of the acoustic features of instruments at a micro level. 
 
He explored the possibilities of electro-acoustic music developing, in a 
self-taught way. His interest in investigating the application of movement 
to the electronic transformation of sound determined him in 2006 to 
become involved in a multi-disciplinary project promoted by IRCAM Paris 
whose premiere is scheduled for 2009. 
 
Posadas’ compositional work is almost entirely dedicated to the 
instrumental genre in all its varieties: solo, duo, quartet, ensemble, 
orchestra, etc. 1993 represented the beginning of his career as a 
composer abroad. Since then, his works have been played in Austria, 
Germany, the USA, Switzerland, Portugal, France, Canada, Belgium, etc. It 
was actually abroad, in Belgium, that he received his first award – the 
Audience Prize for his string quartet A silentii sonitu in the Ars Musica 
Festival, Brussels, 2002. 
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Part of his work has been commissioned by festivals such as Agora (Paris), 
Donaueschinger Musiktage (Donaueschingen), Musica Festival 
(Strasbourg) or Ars Musica (Brussels) as well as for Ensemble 
Intercontemporain, having been selected for the “Reading panel 
2003/2004”. Alternatively, he received personal commissions directly 
from musicians, these pieces amounting to a substantial part of his solo 
and small ensemble work. Works for Esteban Algora, Andrés Gomis, 
Alexis Descharmes or Oiasso Novis among others, confirm this joint 
work between composer and musician. 
 
Posadas’ music has been featured at the Wiener Musikverein of Vienna, 
the Encontros Gulbenkian of Lisbon as well as at the aforementioned 
festivals. His works have been performed by internationally acclaimed 
ensembles and orchestras such as Ensemble Intercontemporain, Ensembe 
L’itineraire, Ensemble Court-Circui't, Nouvel Ensemble Moderne, Arditti 
String Quartet, Orchestre National de France, Orchestre Philharmonique 
du Luxembourg, etc. and conducted by the prestigious conductors Arturo 
Tamayo, Pascal Rophé, Beat Furrer, to name but a few. 
 
He is currently working on various parallel commissions: a work for 
ensemble with live electronics, dance and video for IRCAM Paris (world 
première in AGORA 2009); a cycle of string quartets for MUSICA 
Festival Strasbourg in co-production with Casa da Musica of Porto and 
CDMC Spain (world première in 2008) and a concerto for saxophone 
and orchestra for the Orquesta de la Comunidad de Madrid, 
commissioned by Fundación Autor Spain (world première 2008/2009). 
 
In October 2011, he received the composition award in the Spain's annual 
Premio Nacional de Música. 
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Sergio Blardony [Madrid, 1965] 
 
Sergio Blardony was born in Madrid in 1965, where he begins, at Real 
Conservatorio Superior de Música, his musical career, his higher studies having 
essentially been autodidact. Afterwards, he studies composition with Roberto J. 
de Vittorio and –for four years- with the composer José Luis de Delás at the 
School of Music of the University of Alcalá de Henares. He has also attended 
both composition and analysis courses with professors Heinz-Klaus Metzger, 
Rainer Riehn, Helmut Lachenmann, Enrico Fubini, Luis de Pablo, etc. 
 
He has been awarded various prizes, such as the Spanish Authors Society (SGAE) 
Composition first price, the International "City of Tarragona" Award for Musical 
Composition, or “Joaquín Turina” Prize. 
 
Sergio Blardony has composed over 60 works for all manner of instruments and 
voice: solo instrument, chamber music, ensemble, orchestral, vocal & choral, 
electroacoustic music, instrumental & electronics, music-theater… 
 
His compositions have been played in different countries –Russia, Germany, 
Spain, France, Portugal, USA or Canada-, by artists like Arturo Tamayo, José De 
Eusebio, Olari Elts, Alexis Soriano, Nacho de Paz, José Luis Temes, Andrés 
Salado, Ángel Gil Ordónez, Johnathan Carney, Andrés Gomis, Jean-Pierre Dupuy, 
Patricia Rozario, Flavio Oliver, Carlos Bonell, Florian Popa, Francisco A. García, 
Sebastián Mariné, José Mª Mañero, Trío Arbós, SIGMA Project, TDM Trío De 
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Magia, Cámara XXI, Vertixe Sonora, Ensemble Tèlèmaque, Ensemble Décadanse, 
Ensemble Pro-Arte, Modern Ensemble, Espai Sonor, LIM, Proyecto Guerrero, 
Sax-Ensemble, National Orchestra of Spain, Youth Orchestra of the Comunidad 
de Madrid (JORCAM), Barcelona Orchestra/National Orchestra of Catalunya, 
State Hermitage's St. Petersburg Camerata Orchestra, Orchestra of Cadaqués... 
  
Blardony works have been performed in places like Auditorio Nacional de 
Música, Teatro Real, Teatros del Canal, Museo Nacional Centro de Arte Reina 
Sofía, Auditorio de Galicia, Hermitage Theather (St. Petersburg, Russia), 
Auditorium de l'Academia de Musique de Lunel (Lunel, France), Fundación Juan 
March, Museo de Bellas Artes de Bilbao, Citè de la Musique de Marseille 
(France)…, and festivals and concert series as International Contemporary Music 
Festival of Alicante, Festival de Estiù de Tarragona, Festival de Música Española de 
León, COMA, Festival de Otoño de Madrid, International Saxophone Congress 
(Canadá), Festival Isaac Albéniz, Festival Internacional de Guitarra de Palencia, 
Mostra Sonora de Sueca, "Spanish Evenings" St. Petersburg International Festival 
(Russia), Festival Internacional de Música Electroacústica Punto de Encuentro 
2010, Festival de Otoño de Aveiro (Portugal), ClarinetFest (USA), Festival BBK 
de Músicas Actuales… 
 
www.sergioblardony.com 
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Voro García [Sueca, Valencia, 1970] 
 
Voro García, born in Sueca (Spain), studied trombone, piano, singing, chorus 
and orchestra conducting, musicology and composition with R. Ramos, E. Cifre 
and M. Galduf, at the Conservatory of music of Valencia. He attended master 
classes of composition with Mauricio Sotelo. 
 
He has also participated in master classes given by: L. Balada, J.L. Castillo, J. 
Darias, B. Ferneyhough, B. Furrer, C. Halffter, T. Hosokawa, M. Lavista, J. M. 
López, T. Marco, L. de Pablo, J. Rueda, Sánchez-Verdú, R. Sierra, S. Sciarrino, M. 
Trojan… 
 
Winner of prizes of composition he was First Prize of the Instituto Nacional de 
la Juventud (2004), Oïda (2001), Prize Luis Morondo (2007), Matilde Salvador 
(2007), better original music (short films) XIV Mostra de Cinema Jove de Elche 
and finalist of the Bell’Arte Europa (2005), Pablo Sorozábal (2001) and ALEA III 
International Composition Prize (2007). 
 
He received commissions from several official and private institutions as well as 
from numerous individual performers such as: INAEM (Spanish Ministry of 
Culture), JONDE (Young National Orchestra of Spain), CDMC, IVM (Valencian 
Music Institute), Auditorio Nacional (National Auditorium), Fundación Carlos 
de Amberes,  Grup instrumental de València, Dynamis Ensemble, Ensemble 
Residencias, Nexeduet, Kontakte grup de percussió, Amores Grup de 
percussió, NEXEnsemble, Duometrie, Spanish Brass luur metalls, B. Ambrosini,  
S. Aparici…  
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His works have been performed in Spain, Europe, USA and Latin America; by 
ensembles as Solists Intercontemporain Ensemble, Proyecto Guerrero, Arditti 
Quartet, Court-circuit Ensemble, Grup Intrumental de Valencia, Ensemble 
Residencias, Ensemble Espai Sonor, NEXEnsemble, ymphonic orchestra of 
Castilla and León, JONDE (Young National Orchestra of Spain), JOGV (young 
orchestra of Generalitat Valenciana) , Carnegie Mellon Ensemble, ALEA III, Trío 
Arbós, Brouwer Trío,  A. Sukarlan, P. Carneiro, C. Dierstein, M. Weiss, M. 
Bernadette, S. Aparici, B. Ambrosini, R. Capellino... 
 
His works are published by Ediciones Piles and Rivera Editores. 
 
He has been composer-in-residence of the Group Instrumental de Valencia, in 
2001/2002, and JONDE (Young National Orchestra of Spain), MNCARS (400 
Auditorium at the Reina Sofia National Art Centre Museum) in 2009 and JOGV 
(young orchestra of Generalitat Valenciana) in (2009/2010).He is developing his 
teaching activity as musical analysis teacher at the Conservatory of Music of 
Valencia. Moreover, he is the Artistic Director of the Mostra Sonora 
(International Festival of Contemporary Music) in Sueca and Ensemble Espai 
Sonor. 
 
www.vorogarcia.com 
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Roberto López-Corrales [Villena, Alicante, 1974] 
 
Composer, painter, visual artist and sound, Roberto López-Corrales studied 
piano and violin at the Professional Conservatory of Music of his home town, 
continuing his training with a postgraduate course in Composition at the ECCA 
(Alcoy School of Composition and Creation) and at the INJUVE Composition 
Meetings in Malaga and Madrid. His interest in sound led him to work in different 
areas related to music, delving into genres such as rock music, experimental 
music, electronic music and contemporary music. 
Also he has studied fine arts and industrial-graphic design at the School of Arts 
and Crafts in Alcoy. 
 
In 1998 and 2000 working with the theater company La Fura dels Baus in the 
project FMOL (Faust Music On Line) for their shows FAUST v.3.0 and Don 
Quixote in Barcelona. The result of this collaboration, in 1999 he participated in 
Arco Electronic ARCO'99, with the sound work titled Symbology 
In 2001 and 2002 he was awarded 1st prize at the INJUVE Composition 
Meetings. In 2006, Roberto Lopez-Corrales was invited to these composition 
meetings as proffesor and was part of the jury with Kaija Saariaho, Martin 
Matalon and Aureliano Cattaneo. 
In 2002 he wrote a work commissioned by the Ministry of Education, Culture 
and Sport, through the Directorate-General of Cultural Cooperation and 
Communication, to represent Spain in the EE.UU. in the conferences on Spanish 
Music and Architecture in the 20th century: Modernist Barcelona and the last 
avant-gardes. This work was premiered on December 5, 2002 at the CUNY 
Graduate Center in New York. 
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In the same year (2002) he conducted the Barcelona Municipal Symphony Band 
at the LEM Festival, part of the 6th International Experimental Music Festival in 
Barcelona 2002. 
A year later, in 2003 he was selected by the Reading Panel of the Spanish Section 
of the ISCM (International Society for Contemporary Music) and he was 
appointed composer-in-residence of the JONDE (Young Spanish National 
Orchestra). 
In 2007 he was awarded 2nd prize "Carmelo Alonso Bernaola" for his work The 
beauty of the ephemeral, in the “XVIII Young Composers Award” Fundación 
Autor – CDMC (Center for the Diffusion of Contemporary Music). 
In 2008 the National Auditorium in Madrid commissioned a symphonic work to 
commemorate its twentieth anniversary. This work was premiered on March 4, 
2009. 
 
His work has been performed in concert halls and festivals as International 
Contemporary Music Festival of Sueca MOSTRA SONORA, International 
Contemporary Music Festival of Valencia ENSEMS, Concert season CDMC in 
Madrid, International Experimental Music Festival of Barcelona, Concert season 
Musicadhoy in Madrid, Gran Teatre del Liceu of Barcelona, Museo Nacional 
Centro de Arte Reina Sofía and National Auditorium in Madrid. CUNY Graduate 
Center of New York, Opus 9.1 Festival of Burdeaux, etc. 
 
He has received commissions from CDMC (Center for the Diffusion of 
Contemporary Music), JONDE (Young Spanish National Orchestra), INAEM 
(Spanish Ministry of Culture), Espai Sonor Ensemble, Grup Instrumental de 
València, TDM Trío De Magia, IVM (Valencian Music Institute), National 
Auditorium of Spain, etc. 
 
www.roloco.es  
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Eduardo Momeñe [Bilbao, 1952] 
\ Fotographer & Videographer 
 
 Eduardo Momeñe is a photographer with an extensive career that began 
in the 80’s. He got his start photographing both Spanish and foreign 
personalities that moved through Madrid in the culturally influential 
circles of the time.  
 
Currently, he publishes and exhibits his work on both the national and 
international levels. His work can be seen in PHOTOESPAÑA, Centro 
Georges Pompidou, ARCO, Museo de Bellas Artes de Córdoba, Musée 
Cantini (Marsella) and  Museo Español de Arte Contemporáneo.
 
He has been linked to teaching photography throughout his career, giving 
workshops and seminars regularly. He is remembered for his work in his 
studio-school on San Pedro Street in Madrid from the 90’s. Currently, he 
teaches Master level courses in photography at EFTI. Addi
gives on-line courses in Teaching through IFIDMA and his art school 
Afterphoto. 
 
His most recent works have been exhibited in the Guillermo de Osma 
Gallery in Madrid in the context of ARCO, FLECHA, Feria Arte 
Contemporáneo, Instituto Francés, "Los Encuentros de Arte de Pamplona 
1972" found in the Museo Nacional Centro de Arte Reina Sofía, and in 
the Galería Metta of Madrid. 
 
He is also the author of various books on photography, articles and 
essays about various aspects related to his art
 
www.eduardomomene.com 
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Pilar Martín Gila [Aragoneses, Segovia
\ Poet 
 
Pilar Martín Gila studied Philosophy at the 
and Philology at UNED (National Distance Education University
the relationship between poetry and music has led her to work on various poetic 
works for musical compositions performed in both festivals and in a series such 
as, the Festival of Isaac Albéniz, The Museo Nacional Centro de Arte Reina Sofía, 
Fall Festival of Madrid, Alicante’s International Contemporary Music Festival, St. 
Petersburg International Music Festival, BBK Festival of Contemporary Music, 
just to name a few. Her texts have also been used as suggestions for workshop 
activities and musical improvisations, such as those per
ensemble at the Alabanda Improv Festival in 2012.

Besides the works, Para no morir ahora (whose poem 
Vicente Alexiandre prize in 2003), Demonios y Leyes
Ordet (Amargord, 2012), her poems have appeared in various publications 
(Quodlibet, Bèrben Edizioni, Pygmalión, etc.). She has also received acclaim by 
being awarded the Tiflos Prize for story. 

She has contributed as Associate Editor to various magazines such a
Ponticello, El Nido del Escorpión and QUOnews. She has also collaborated in 
various periodicals such as La Modificación, Hablar/Falar de Poesia, El Crí
Nayagua, 7de7, OLBE/ABAO, 20minutos and Culturamas.

She has also written extensive essays about music and literature. In addition, 
within the narrative field she has written two novels (
El camí de Cavalls) and various compilations of story.

In academia, she teaches courses in the fields of poetry and music at the 
Contemporary School of Humanities (ECH), 
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TDM_TRÍO DE MAGIA 
 
 TDM Trío De Magia, born in June 2007 when three perfomers with 
international experience in different musical disciplines (Ricardo 
Capellino, Sisco aparici and Carlos Apellániz) are requested by reason of 
the celebration of a monographic concert of spanish composer Mauricio 
Sotelo in “III Mostra International Contemporary Music Sueca (Valencia). 
In this concert was interpreted the piece De Magia marking the startup of 
this project that awakens public interest, composers and critics. 
 
TDM's philosophy is based on the interpretation of XX and XXI centuries 
music by performances at International Contemporary Music Festivals, 
giving special attention to pedagogical proposals for music students, 
seeking commissions to young artists and giving dissemination to a large 
number of contemporary composers such as Toshio Hosokawa, Helmut 
Lachenmann, Wolfgang Rihm, Alberto Posadas, Aureliano Cattaneo, 
Pierre Jodlowski, José Manuel López, Stefano Gervasoni, Mauricio Sotelo, 
César Camarero... 
 
TDM has national and international commitments in all parts of Europe 
(Paris, Basel, Milan, Madrid, Aveiro, Berlin, Bordeaux...) being rewarded 
by the prestigious foundation "Ernst von Siemens" for his pedagogical 
work and diffusion and they have been selected by the State Department 
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of Foreign Affairs and International Cooperation for Development 
(AECID) as representatives of Spanish culture abroad for 2012 and 2013. 
At the same time they perform premieres supported by them selves of 
composers (as Alberto Posadas, Hector Parra, Pierre Jodlowski, 
Aureliano Cattaneo, etc.) they carry out the “TDM International 
Academy”, the "TDM Contest for Young Composers" and prepare the 
record new CD and DVD with all those works that they are being 
addressees. 
 
In 2012, Ricardo Capellino and Sisco Aparici assume the Artistic 
Direction of TDM and training open the group to new suggestions and 
combinations with other internationally renowned instrumentalists. 
 
www.triodemagia.com 
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Components 
 

Ricardo Capellino \ saxophones 
 
He was born in Sueca (Valencia) and soon he initiates his musical studies 
receiving classes of great number of teachers as F. Perez, A. Ripoll, E. Perez, J. 
De la  Vega... and receiving courses of teachers' development as M. Miján, A. 
Gomis, Daniel Kientzy, Jean-Ives Formeau, Daniel Deffayet, Jean-Marie Londeix, 
Claude Delangle, Marie-Bernardette Charrier, Marcus Weiss and others. 
 
Between his wide artistic career it´s necessary to emphasize diverse prizes 
being finalist in contests so much national and international (San Juan of 
Alicante, Albuixech, Benidorm…) as well as to have obtained so much the 
teacher's degree, as that of top teacher, with the highest qualifications and 
Honorific Mention for unanimity in the C.S.M. Joaquín Rodrigo of Valencia. 
 
He has played in many places of the world as París, Lisboa, Milán, Santos, 
Amsterdam, Basel, Sao Paulo, Madrid, Alicante, Salamanca… and taken part in 
different cycles and International Festivals of Contemporary Music (ENSEMS, 
Molina de Segura, Contemporáneamente-Lodi-Milán, Mostra Internacional 
Sueca, Instituto Cervantes París, Festival de Sao Paulo, Festival SMASH...) having 
released numerous current works of different composers of international 
prestige, some of these dedicated to himself. He possesses diverse recordings 
for RTVE, RNE, Radio e Televisao de Portugal and Canal 9 Radio and he has 
been invited to inform in chats, days and congresses of saxophone. 
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Involved in diverse projects related to the interpretation of contemporary 
music, he collaborates with different international ensembles and he´s soloist of 
Saxophone of the Ensemble Espai Sonor (resident Group of the festival of the  
Mostra Internacional of Contemporary Music of which he’s an artistic 
coordinator) and TDM_Trio De Magia, he arranges this facet interpretive 
together with the pedagogic and the investigative. He has recorded a CD titled 
"Alla Mente" with works for saxophone of Spanish composers Mauricio Sotelo, 
Voro García, José Manuel López and Jesús Torres and is currently preparing a 
new work on the new possibilities sound of the saxophone and two other CDs 
as a soloist and chamber today. 
 
In 1999 he’s a part to the teachers' department of Music and Scenic Arts of 
Spanish Ministry of Culture and Education. 
 
Ricardo Capellino play exclusively with SELMER-Paris instruments. 
 
www.ricardocapellino.com 
  



THE PATHS UNCERTAIN 
\ dossier 28 

 

 
 
 
Sisco Aparici \ percussion 
 
Born in Aielo de Malferit (Valencia), he estudied in the conservatories of 
his hometown, Ontinyent, Zaragoza, Valencia, Castellón, Barcelona, 
Oporto and Stockholm, getting the highest qualifications. 
 
His career as a professional percussionist is focused specially on being an 
innovative versatile soloist, dedicated to contemporary music, playing  in 
the most importants concert halls of Europe and South America. 
 
His experience in contemporary music, has taken him to play also with 
ensembles as: Remix Ensemble, Drumming grupo de percussao, Plural 
Ensemble, Espai Sonor Ensemble, ballet Gulbenkian, Duo Narciso, Wave 
grupo de percusión and Equilater Ensemble. 
 
He has played for their first time more than 60 works, among these we 
can underline: Cantos from Adrián Borredá, Saltanah from Enrique Sanz 
Burguete, El misterio del agua from  Jesús Torres, Tangencias from Iñaki 
Estrada, Sombras Luminosas of Voro García, Cenizas of José Minguillón, El 
tiempo del NÔ de Enrique Sanz Burguete, Recuerdos de la sombra de Voro 
García..., between his repertoire we can name works form composers 
such as: Brian Ferneyhough, Raphaël Cendo, Roger Reynolds, Helmut 
Lachenmann, Gérard Grisey, Mauricio Sotelo, Salvatore Sciarrino. 
 
He is one of the few percussionist in Spain that keeps a high artistic 
concert activity level, and that brings him to have in his repertoire more 
than 200 pieces. 
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As orchestra percussionist, he has played in orchestras as: JONDE, 
Orquesta Sinfónica del Vallés, Orquesta Sinfónica de Galicia, Orquesta 
Ciutat de Barcelona... 
 
His teaching esperience has resulted in giving  many masterclass sessions 
in different European conservatories, and the creation of  the “Academia 
Internacional TDM-NXE”,  and the creation of NEXEnsemble percussion 
group. The NXE has premiered pieces in Spain like Le noir de l’etoile by 
Gerard Grisey, and Har el marmolista by Martin Matalon. 
 
Sisco has premiered more than  70 works. His repertorire features 
Works of composers such as Ferneyhough, Reynolds, Parra, García, 
López. 
In his discography includes “Unreak; Sidewalk Cartoon”, “Primary 
Colors”, “Figures del Saltanah”, “Sombra del recuerdo”, “Trazos-Trío-
Concertino”, “Música presente”. 
 
Actually is Artístic Director of NEXEnsemble, Permanent Academy 
NEXEnsemble, and the International Academy TDM-NEXEnsemble. 
 
www.siscoaparici.com 
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Lluïsa Espigolé \ piano 
 
Born 1981 in Barcelona, Lluïsa Espigolé is intensively engaged in contemporary 
music. She was most influenced by her teachers Yukiko Sugawara, Nicolas 
Hodges, Florent Boffard and Florian Hölscher. 
 
She also worked closely with the members of the Ensemble Modern during the 
InternaRonale Ensemble Modern Akademie in Frankfurt. Further arRsRc 
influences were provided working with composers such Mark André, George 
Benjamin, Beat Furrer, Helmut Lachenmann, Bernhard Lang, Marco Stroppa, Jörg 
Widmann, and also with many composers of her generaRon. 
 
She received the arRst's scolarship from the KunstsRAung Baden‐WürSemberg, 
the swiss government, the Alexander von Humboldt SRAung and from the 
KultursRAung des Bundes. 
 
Her acRvity is currently focused on the performance and premieres of 
contemporary works as a soloist, chamber musician, ensembles, including 
Ensemble Modern, Ensemble Ascolta, Ensemble Linea and increasingly in 
interdisciplinary projects. Recent appearances include Lucerne FesRval, FesRval 
Musica Strasbourg, ISCM World Music Days, Klangspuren Schwaz, Heidelberger 
Frühling, Piano+ FesRval, FesRval Encontres, Theaterhaus StuSgart, Alte Oper 
Frankfurt, Philarmonie Luxembourg, KKL Luzern, Zentrum für Kunst und 
Medientechnologie Karlsruhe. 
 
Since 2011 teaches at the Conservatorio Superior de Música de Aragón. 
 
www.lluisaespigole.com 
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STAGING 
 
The staging of The Paths Uncertain, directed by Carles Royo, poses a 
challenge to integrate different artistic disciplines in a theater space with 
the objective that the proposal, as a show, results as something attractive 
and fully cohesive.  

In this sense, the drama works to appeal through the theatrical by using 
the musical expressions of the musicians. That is to say, it means to 
channel the natural expressions of the interpreters with their instruments 
in order to create a movement that links effectively with other elements 
of the scene as well as proposing the flow of said musical works.  

Similarly, the theatrical aspects are carried out. It is the instruments 
themselves –especially the less conventional ones- that provide objective 
interest through the careful spatial distribution across the stage. Thus, 
some tanks of water illuminated from below and equipped with 
microphones  allows those sounds to be highlighted and appear as both 
musical elements while also as protagonist objects in that space.  

Alternatively, a large hanging bell, which is operated musically, constitutes 
as a prop and is the subject of visual interest. Finally, video creation, 
lighting design and sound, play an essential role in the setting of the stage 
for the show, avoiding a specific decorative design to establish the well 
structured unified setting. 



 

 
 
 
 
 
Carles Royo \ stage direction & lighting design
 
Graduate in Drama and Performance Arts at ESAD in Valencia (Spain), and 
Postgraduate studies in Fine Arts at the University Miguel Hernández de Elche, 
(Spain). Begins his professional career in 1994.
 
As an actor, he has worked in television, movies, TVV
in many theater companies and to the Generalitat Valenciana Theatres.
 
As a teacher, he has taught at various City Theatre Schools, in the 
Penitentiary (VLC, Spain), in the  University of Valencia and in others theatre 
workshops aimed to adults and children. 
 
As Producer and Director, has been in charge of different theatrical cycles  in 
VEO Foundation at City of Valencia between 20
 
He has also worked coordinating festivals like the International Mim festival of 
Sueca, or Puppets International Festival of La Vall d'Albaida, (VLC, Spain)
 
He currently combines the tasks of Stage Director with TDM Trio de Magia, 
teacher in Stage Presence, and  the positions of Director and Professor of the 
City Theatre Workshop in Sueca (VLC, Spain).
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Vicent Gómez Pons \ sound design 
 
Vicent Gómez Pons was born in 1961 in Sumacàrcer (Valencia/Spain). He 
has diplomas in Horn, Musicology and Composition from the 
Conservatories of Madrid and Valencia. He has studied electroacustic 
music and computer-assisted composition at the LEA (Laboratorio de 
Música Electroacústica) at the Conservatorio Superior de Música in 
Valencia with Leopoldo Amigo and Gabriel Brnic. Also, he has attended 
workshops about Max/MSP & sensors with Ricardo Climent, and 
Composition and creation of interactive systems in the Art with Stefano 
Scarini. 
 
He has composed chamber music, popular music for band and 
electroacustic music, so mixed as for tape. In 1999 his work Taeba Tuperji 
received a prize with special mention in the category Compositores 
Valencianos in the 1st Concurso Internacional de Creación 
Electroacústica, Ciberart-LEA. 
 
He is organizer of electroacustics concerts “A la Palau” in Valencia. He 
has participed, how electronic music, in the festivals of music Museo 
Vostell Caceres, Música Contemporánea de Girona, Mostra Sonora de 
Sueca, XIV Festival Punto de Encuentro Valencia. His music has 
performed in the festivale Sinkro de Vitoria & Zeppelin de Barcelona de 
2008. 
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In the field of chamber music, he has played horn in various groups. He is 
a member of Dsp-percussio & Interelectrodic duo, besides, Vicent 
collaborated with the percussion grup Melting point, Dúo Narciso, trio 
Equilater Ensemble and Wave grup de Percussio in the control and 
diffusion of sound in electronics works. 
 
Between 1983 and 1984 he was horn soloist with the Orquesta Nacional 
de la Republica Dominicana and professor at the Conservatorio de Santo 
Domingo. He has performed with the orchestras of the RTVE, the 
Orquesta de Valencia and the Sinfónica de Valladolid. 
 
He has also taught computer-music classes in the Facultad de las Artes de 
Altea, Universidad Miquel Hernández. 
 
www.vicentgomez.com  
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PRODUCTION 
 
The collaboration between TDM Trío De Magia and IFIDMA (Institute for the 
Foundation, Investigation and Development of Music and other Arts), makes this 
collaborative stage production possible. 
 
 
IFIDMA 
 
The Institute for the Foundation, Investigation and Development of Music and 
other Arts, declared of social interest, initiated its activity in 2006 and was 
initiated by a group of artists and professionals from various artistic disciplines. 
Its activity derives from various areas including the production of 
multidisciplinary theater productions, promoting creation, education, publishing 
and research in the arts.  
 
Among its main objectives lies the investigation of creative spaces that connect 
music and other artistic disciplines, such as the production of the show, La voz 
encantada, which premiered in 2011 at the BBK Contemporary Music Festival in 
Bilbao; and the most recent, La geometría y el temblor, set to premier in Madrid.  
 
In this same context, the show The Paths Uncertain, takes place. Promoted and 
co-produced by IFIDMA, its interest lies in exploring the relationship between 
word, music and visual. 
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CONTACT 
 
TDM_Trío De Magia 

Ricardo Capellino 
E-mail: info@triodemagia.com  
Phone: (+34) 687 18 11 13 
 

Coordination IFIDMA 

E-mail: comunicacion@ifidma.org 
Web: http://loscaminosinciertos.ifidma.com  
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